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THE CENTENNIAL EXHIBITION. 



v. 



THE Messrs. Elkington, of London, are the only English gold 
and silver smiths who contribute to the Exhibition, but their 
works are many of them of great beauty. Their collection is of 



large extent, consisting almost wholly of objects of an Art-charac- 
ter, consisting of dessert services, vases, shields, plaques, mirror- 
frames, tazze, &c. The decorated dinner and dessert services are 





Dessert Pieces in Silver, by Messrs. Elkington, of London. 



of various styles— Egyptian, Grecian, Pompeiian, Romano-Greek, 
and Renaissance. They are made either in massive silver or in 
copper electro-plated, in either case relieved by gilding ; and two 
complete services, consisting of centre-pieces, plateaux, candela- 
bra, and fruit-stands, are richly decorated with champlevee enamel- 
ling and pencilling in gold. 

The collection may be generally described as illustrating the 
three principal classes of repousse* work in silver, enriched by gild- 



ing and enamelling ; repousse* work in iron, decorated by inlaid and 
damascened patterns in gold and silver; and champlevde and 
cloisonnee enamels. In all of these departments considerable pro- 
gress has of late years been made ; but in none of them is it more 
noticeable than in the cloisonnee enamels, which surpass the Chinese 
or the modern Japanese examples of the art, and even approach 
very nearly to the exquisite beauty of the old Japanese, in the 
present day much sought for. 
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It is well known that the art of enamelling on metal is of great 
antiquity, and though, until lately, it has never obtained any great 
development with Western nations, it has always been cultivated in 
the East. The Chinese and Japanese still practise the art, though 
these nations seem to have partly lost the secret of the delicate 
beauty for which their enamels of two or three hundred years 
back are famous. 

Messrs. Elkington have for some time past devoted their atten- 
tion to this subject, which offered an immense field for produc- 
tions in a medium almost imperishable, and of great artistic beauty. 



As early as 1862, in the London Exhibition, their champlevie 
enamels excited considerable attention and admiration ; but, not 
satisfied with their success in a class of work which when compared 
to the cloisonnde enamel is easy, they determined, if possible, to rival 
the old Japanese artists ; thus, by a careful analysis of their colours 
and mode of working, they have arrived at a result highly satisfac- 
tory to themselves and entirely so to the connoisseur and the col- 
lector. They are, without exception, productions of refined and 
delicate beauty. The examples of Messrs. Elkington's works that 
we give are, first, two pieces of a dessert-service, a silver repousse' 




Silver Repousse Plaque, by Messrs. Elkington, of London. 



plaque of the same service, a Venetian mirror-frame, and a r^- 
pousse dish entitled ' Bathsheba at her Bath.' 

The dessert pieces are from designs by Mr. Ladeuil, made ex- 
pressly for the Exhibition, and intended to illustrate the process of 
casting in silver by hand-chasing. They are in iron repousse 1 , in- 
laid with gold and silver, relieved by exquisitely-chased panels of 
oxidised silver, and supported on crystal pillars, delicately engraved 
with incised and gilt ornamentation. The tazza is in repotissd sil- 
ver, with a border of iron damascened and encrusted with gold. 
The satyr-figures supporting the centre baskets and bowls are 



beautifully modelled, every muscular detail being developed with 
great delicacy of finish. The silver repousse plaque is about twen- 
ty inches in diameter ; it represents a Pompeiian lady at her toilette 
with her attendant slaves. The work is said to have occupied the 
artist two years in execution. It is wrought out of silver — that is 
to say, the whole of the work is hammered out of flat silver entirely 
by hand ; it is enriched with damascened tracery in gold and silver, 
on steel ; and is the unaided work of the artist. As opposed to 
chromatic, and derived from elegance of form rather than from sur- 
face decoration, the modelling of the figures is perfect, combining 
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the rare proportions and matchless symmetry of classical form with 
"French esprit and grace." As we now often see in pictorial art, 
so also in manufactured art, ideas are borrowed from a world long 
dead. This dessert-service is valued at two thousand guineas, or 
ten thousand dollars, gold. 



The Venetian mirror-frame was designed by Mr. A. Willms. 
It is of silver inlaid with gold ; the general design is that of a highly- 
enriched arch, about two feet and a half in height, by about a foot 
and a half in breadth. On the sides are pilasters supporting the 
entablature, and continued downward to the panels of the base. 




Venetian Mirror, by Messrs. Elkington, of London. 



The actual mirror-frame is oval, and is enclosed in two oval bands ; 
the outer one of silver, enriched with arabesques in repousse ; the 
inner one of steel, bronzed of a dark tone, and most elaborately 
damascened in silver and gold. Looked at as a whole, it conveys 
a remarkable impression of solidity, strength, lightness, and deli- 
cacy united, while in colour it is exquisite in harmony — the deep- 
toned warm bronze of the copper serving to throw out, with sin- 



gular brilliancy, the silver framework, and the inner band of steel 
and damascened repousse attracting the eye to the centre by its 
richness of ornament, which serves as an admirable setting for the 
highly-polished Venetian glass. The figures, again, are perfectly 
charming in their grace, the boldness and softness of their model- 
ling, and the fitness of their disposition. Every part of the design 
is filled without being in the least degree overloaded ; and, in all 
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respects, the details, while sufficiently prominent to produce effect, 
are kept carefully subordinate to the constructive lines ; and these 
are so arranged in their projection and recessing as to ensure a 
picturesque variety of light and shade. The mirror is valued at 
five thousand dollars, gold. 

The repousse 1 dish, 'Bathsheba at her Bath,' is also of silver. 
In the centre are two female figures, Bathsheba and an attend- 
ant at her bath, skilfully and gracefully modelled. An Egyp- 



tian character is imparted to the work by the architecture, slightly 
indicated in the background, and by an ornament impressed with 
the scarabaeus, or sacred beetle. The border is formed of plaques 
of steel let into the silver, and most beautifully damascened in 
gold, the damascening being effected by working the designs in 
repeated threads of the brightest and purest gold. 

The collection of the Messrs. Elkington, which is of large ex- 
tent, consists exclusively of Art-works. None of the ordinary pro- 




Repotisse* Dish in Silver, by Messrs. Elkington, of London. 



ductions of trade are shown. It will be taken for granted that 
common things are made of excellent forms and ornamentation by 
this firm. 

Notwithstanding the exceeding beauty of the works exhibited 
by Messrs. Elkington, it is not to be inferred that they are so ex- 
pensive as to be out of the reach of ordinary purchasers. Some 
of them are indeed very costly ; but many of the most beautiful of 
their productions may be acquired on moderate terms — the pro- 
cess so long identified with the name of the firm makes the most 



perfect of the works of Art accessible to Art-lovers of limited 
means. For all the purposes of Art — to give pleasure, to refine 
taste, to convey instruction — the electrotype is quite as good as the 
original in costly metals of gold or silver ; indeed, it may be a ques- 
tion which would be preferred ; there is no sort of difference ex- 
cept in the intrinsic value of the material, and that, as compared 
with the art lavished upon it, is very little. 

The Meriden Silver-plate Company of West Meriden, Connecti- 
cut, exhibit a very large and elaborate epergne, or centre-piece in 
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silver, which does signal credit to American design and workman- 
ship. It is one of the most striking objects in this branch of Art- 
manufacture at the Exhibition. From the centre of the base, 
which is twenty-seven inches square and four inches in height, 
rises a dome-shaped pedestal surmounted by a draped figure, 
supporting a large centre dish of glass, elaborately cut. Surround- 



ing the pedestal are four female figures, symbolising Music, Art, 
Science, and Commerce. Surrounding the central pedestal are 
four columns (but three of which could be shown in the engraving) 
supporting richly-cut glass dishes, similar to the centre glass in 
design and style. The height of the epergne is thirty-eight inches. 
The effect of this artistic piece of work is heightened by the beauti- 




Silver Epergne, from the Meridai Silver-Plate Company. 



ful and elaborate ornamentation of the base, pedestal, and column, 
with fine engraved work, lightened and varied by sharp yet deli- 
cate contrasts of gold and silver. 

The draped figure in the centre-piece and the four symbolic 
figures, like the rest of the metal, are heavily plated, but have their 
surfaces finished in ivory tint instead of being brightened by the 
burnisher's tool. The pure white figures stand out in pleasing and 
effective relief from the brightly-polished surface. 

The glass dishes deserve special mention, not only for the clear, 
rich quality of the glass, but also for the admirable finish of the 

87 



cutting, which evinces skilled workmanship. This epergne was 
designed by Mr. John Hill. 

Messrs. Allen and Brother, of Philadelphia, contribute a fine col- 
lection of cabinet furniture, of which we engrave two examples 
that in beauty of design and workmanship are fair specimens of 
the character of their work. The first has an ebony body, and is 
called the ebony cabinet. The ornamentation of the body is of 
gold inlaid, and the rings under the cornice are also of burnished 
gold. The columns in relief at the corners are, like the body of 
the cabinet, of ebony, with carved and gold-inlaid bases and capi- 
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Cabinet, by Messrs, Allen and Brother, of Philadelphia. 



tals. The drawer and lower part of the cabinet are inlaid, and cor- 
respond in style with the top. Its height is four feet. 

The second example is a cabinet designed to hold a clock and 




statuary. The body is of black-walnut, with mouldings of ebony, 
and trimmed with French walnut and Amboina-wood veneers. 
The centre panel is inlaid with a design in coloured woods, and 
the fine engraved work is gold-lined. The griffins, which support 
the bracket-like attachments, are finely carved in walnut, and the 
top is formed of slabs of the Saracolin marble. 

We engrave a grand six-and-a-half octave Gothic harp, a dou- 
ble-action instrument, contributed to the Exhibition by Messrs. 
Browne and Buckwell, of New York. This is one of the largest 
and most superb harps ever manufactured. As may be seen in 
the engraving, it is richly ornamented with inlaid work and medal- 
lions, and is constructed on the most improved principles. The 




Cabinet, by Messrs. Allen and Brother, of Philadelphia. 



Harp, by Messrs. Browne and Buckwell, of New York. 



double-action harp is furnished with fifteen complete major scales 
and twelve minor, or twenty-seven in all, and each note is invested 
with the power of representing three distinct sounds. It is tuned 
in the key of C-flat. By adjusting the pedals in the first groove, 
the harp is at once transposed into C-natural ; and, by placing 
them in the second groove, it is raised a semitone higher into the 
key of C-sharp. The compass of the harp is from double E be- 
low the base to E in altissimo. 

Notwithstanding the fact that we are living in an enlightened 
age, and that the harp as a musical instrument is supposed to be 
familiar to all persons, its fine qualities for instrumental music, or 
as an accompaniment to the human voice, are but little known. 
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There is a prejudice against the harp, owing to the false idea that 
it is a troublesome instrument to keep in order. One of the most 
accomplished harpists in this country says that this prejudice grows 
out of ignorance ; and that for five years he kept two harps in per- 
fect tune, under the same conditions that an amateur would. They 
were played on daily for two hours or more, and required but one 
set of new strings a year for each. The harps of Messrs. Browne 



and Buckwell's manufacture, while they do not differ essentially 
in shape from those imported, are constructed with particular care 
to fit them to withstand the varying climate of the United States. 

From the rich display of the famous Nottingham-lace weavers, 
we present a design selected from the cases of Messrs. Jacoby and 
Co., who have been long established and celebrated as manufac- 
turers of these goods. Our engraving represents a curtain of ex- 




Lace Curtain, by Messrs. Jacoby and Company ■, England. 



traordinary beauty, as a composition of flowers, leaves, and sprays 
of the fern. It will be noticed that the design springs from the 
centre medallion, falling in graceful festoons of flowers towards 
the border, and binding the whole harmoniously together. The 
design combines elegance with grace of effect, and, as an example 
of the perfection to which the manufacture of these goods has 
been brought, is worthy of consideration. The manufacturers also 
exhibit some rare patterns of narrow and wide edgings in white, 
black, and colours ; plain laces, and draperies. They have received 



chree medals, viz., from the International Exhibitions of England, 
France, and Austria. 

One of the most elaborately-constructed cases in the Main Exhi- 
bition Building for the display of goods is in the form of a temple, 
constructed of wood, finished in imitation of ebony, and with plate- 
glass. It has a central shaft about twenty feet in height, and at the 
corners there are four supporting cases in corresponding style, and 
all are filled with the ivory-manufactures of Meyer, of Hamburg. 
The top of the central shaft is filled with elephants' tusks, some 
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of which are of immense size. In other parts of the structure 
there are blocks of ivory sawed from 
the tusks, and manufactured articles, 
consisting of richly-carved book-cov- 
ers, medallions, dressing-cases, cut- 
lery, napkin-rings, chessmen, billiard- 
balls, toilette articles, and 
many other objects of use 
and beauty. Some of the 
carvings, particularly of 
animals and figures, are 
executed with great skill. 
The display is one of the 
most interesting in the 
German department. 

The ingenuity and pa- 
tient labor of the Chinese 
artisans are well illustrated 
in our engraving of an 
open wooden cabinet of 
black and yellow wood, 
inlaid with metal, pro- 



fusely ornamented with carvings and nondescript animals in ivory. 

The screen-like top to the alcove 
above the railing of the broad part 
of the cabinet is richly carved with 
a multitude of objects in relief pecu- 
liar to Chinese waters. Curious groups 
of figures are placed on 
the standards, and the 
hideous-looking monsters 
which are twined around 
the outer columns show 
the taste of the Chinese 
for grotesque rather than 
beautiful forms. The carv- 
ings are all in relief, and 
even the most minute ob- 
jects are executed with a 
degree of skill that is 
really marvellous. The 
cabinet is light and grace- 
ful in appearance, and is 
well calculated for the dis- 




Tvory from Hamburg. 
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play of Chinese porcelain, several specimens of which are shown 
upon its shelves. Its height is seven feet. 

Three very interesting objects in the engraving are the antique 
bronzes in the foreground. They are supposed to be several thou- 



sand years old. The middle bronze, with flaring handles and sur- 
mounted by a nondescript animal, is a censer. It is of massive 
appearance, and, although it shows the marks of great age, it is 
well preserved. It rests upon a teakwood base. The two sup- 




Selections from the Chinese Exhibit. 



porting vases are noteworthy for the richness of their engraving. 
The one on the right of the censer shows the most elaborate orna- 
mentation. The work is done in low-relief, and is exceedingly 
quaint in its design. 



Our illustration affords examples only 01 some of the more stri- 
king objects in this exhibit, which is one of the most interesting 
and instructive in the great fair — second only to that of Japan in 
curious characteristics. 



